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\nsel Adams At

Landscape
photographers
today owe much
to the influence

of Ansel Adams

By Michael Frye

he 100th anniversary of Ansel Adams® birth will arrive
on February 20, 2002. Although he died in 1984, Adams
may still be the most famous photographer in America.

Ansel Adams wasn’t the first photographer to convey
the monumental scale of western scenery, but he was the
I'IH""_hl' [ 'ﬁ\'ﬂir r.{'llr hgl"lt ﬂl'l[t 'I.'\'!.,'ﬂrhl;"r o tran .‘i.l:nrl'i'l th{]w I'J]-'!LTH
into magical landscapes, Whenever a contemporary pho-
tographer captures such a moment, thar photographer,
whether aware of it or not, owes a debr ro Adams.

In 1936, vou could buy an Ansel Adams print for $25,
Recently, a 16x20 print of “Moonrise, Hernandez, New
Mexico,” sold for more than $50,000, and larger prints
have commanded prices of more than $100,000. While
few photographers will ever earn those fees, we can thank
Adams and others of his gg:l'u:r.'!riuli for pmmt}ring phuv
tography as a fine art. He helped to establish the Depart-
ment of Photography at the Museum of Modern Art in
1940, and the immense popularity of his own work helped
to create a collector’s market for photography.

Adams had a commitment to teaching and passing
on his knowledge. Along with Fred Archer, he devel-
oped the Zone System in 1940, This is seill the most
l.'II!I'I'II,‘.ITL'I\L'I'IS'i'\'L'. method of understanding and mastering
exposure. Adams also started the first photography work-
shop program in the country. Many of roday’s finest
photographers atrended his Yosemite workshops and
were mentored, to some degree, by Adams.

“Ansel mnspired legions of people carrying tripods,”
savs John Sexton. “I can’t imagme the number of peo-
ple who have been excited to pursue photography more
.‘\I._"rii'l'l.'l.‘lI:I.' !?L‘I.:.!l,l.'iﬂ' {l}- I'I]‘l .LI'I'L;'iHL'r}'."'

To examine the effect of Ansel Adams on nature pho- Ansel Adams, Upper Yosemite Fall, Yosemite Valley
tographers, we talked with several prominent photogra-

phers who had some connection to Adams, both personally

and professionally, to describe how this photographer All Ansel Adams Photos Copyright © 2001 by the Trustees of the Ansel
influenced their work. Adams Publishing Rights Trust, Used by Permission. All Rights Reserved.
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Ansel Adams, ME, McKinley and Wonder Lake

f you like Ansel Adams, you'll definitely want to check out
# one of the largest axhibits of Adams' work ever. Mow at the
San Francisco Museumn of Modermn Art until January 13, 2002,
Ansel Adams At 100 next travels to The Art Institute of
Chicago from February 20-June 2, 2002.

The exhibit will then travel the world on this schedule:

The Hayward Gallery, London (July 4-September 22, 2002);
Kunstbibliothek, Berlin (October 10-January 5, 2003);

Adams On Exhibit

Los Angeles County Museumn of Art, Los Angeles (February 2-
April 27, 2003); The Museumn of Modemn Art, New York
(July 9-November 4, 2003).

In addition, a beautifully printed, oversized book is now
available. Also titled Ansel Adams At 100 (Little, Brown and
Company, 2001), it includes some of the truest reproductions
of Adams' work in any publication, according to Bill Turnage,
trustea, Ansal Adams Trust. The book even includes a special
tritone frameable reproduction print.

The photos in the book and the exhibit were chosen by
longtime director (1962-1991) of the Department of Photography
at the Museum of Modem Art in New York, John Szarkowski.
Szarkowski picked these 114 images himself and wrote what
Turmage calls the best analysis of Adams' work as an introduc-
tion to the book and in the wall panals at the exhibit itsetf.
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William Meill, Death Valley Mational Park, Calfomia

{ William Neill }

William Meill has lived in or near Yosemite since 1977. After he began working at The Ansel
Adams Gallery in 1980, he had the opportunity to attend and assist several of Adams” work-
shops, and to visit the photographer's housa in Carmel. Here's Neil's view of how his asso-
ciation with Adams helped him to develop his thoughtful, spiritual style of photography.

40 Outdoor Photographer




m Ne

William Neill: There are many things
thar [ learned from Ansel Adams. I was
ins d by his workshops, in particular,
which included such a div
'|_\|H'|t1 e 1_r|-|'| IS 3 s
narrow-minded ar the time until I starred
to take some of the lectures from instruc-

Ansel brou
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Arthur Ollman was one of rhem. |
looked at his work and minally had no
real response to it. But in listening to him,

I could through his ¢ and under-

stand why he was doing whar he was
doing, and | appreciared his work far more.

You didn't come our of a workshop
with Ansel feeling like you should copy
himg in fact, it was the opposite. All these

photographers he broughr in had found
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The greatest lesson that |
learned from Ansel is the
nafortance n,f'lru'r_cruml vision.

Williaem Neill

S0 [ had to decide whar I wan
do and in what direction [ should
r. Did [ want to photograph
did 1T want

phorograp
man in the landscape mor
to photograph environment
tion? What should I pho
meant the most to me, what did [ responc
to the most?

During my time at The Ansel Adams
w how Ansel p wed his
inspired to make high-

Gallery, 1 s
work, and [ w;
¥ prints. 1 though [ never fell
¢ with working in the darkroom, |
y interested in makin

prints possible. I also saw A
minded view of technology, and that

the besr

5 1"|-p|_‘r'|-

helped me see the potential of dig
imaging, although I use it in a quire
restrained manner.

The greatest lesson that I learne
Ansel is the importance of persona
The essence of artstry in photography is
EXPressing your Own perspective a ply
as possible, not being derivarive, and not
mimicking, but pushing self to make

l_']'L"illiTL' I[’I'Iil:;.";'.'ﬁ.
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5 {John Sexton }
(A ]
b John Sexton attended Anse
r"f Adams’ Yosemite workshop in
£ 1973, and this began a long asso-

ciation between the two men. Soon
Sexton was assisling at these worlk-
shops, and in 1979, he became

e S

‘ Ansel’s photographic assistant.
4 Thig invobed everything from work-
: ing in the darkroom (not making
' fine prints, though, which Ansel
4 did himself) to assisting Ansel when
F i he photographed President Jimmy
Carter, to taking out the trash on
: 3 Thursdays. By this time, Sexton

was developing the quiet, luminous
style of landscape photography for
which he has become famous, but
Ansel's effect on his life and work
had alreacty taken hold




!‘j As I watched An
< h time and ef
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John Sexton: A person would
have 1o be blind not to see that
somewhere along the line 1 had
.l'll..'L'rl i:ll]l]l'”f!’.'l’.i |:‘"- .'1'||:|'1{'| .'I'll.i:] I‘.I'I.'H'
'I'l!."ll:fltl.:l!.r_'l'.l]'ll.'l}'. I..l'l:l [ ] |.'|I||:\|'|I[.1'1‘-L"|.1
by that. 1 don’t want to try and
run away from it. In fact, if some-
Oone wants to 1'“'“,' SOme ||‘|f|||.(_"l..-|.
in my work, I"d be pleased to
have it be Ansel Adams because
.'1'|.|'|‘|i.'| wWas a hl.'il.:l ol |]|i[||.' EVEen
when [ only knew him through
his photographs.

What's more, he retained that
l;':..":'l.'l Illl. l-l."|P'I.'h.'| 1|'Ifl.:l'.|.:"_':,|'| ..!-.l |.|:|L'
CXPErEnces that I had with him.
I_Il' WAas _L'.L'!'l l:i'llL'.

It was ||'|x|‘li|'i|'||.'. o see thar
Ansel faced the same frustrations
a5 .'|'|:I:|.L3l'|'.\_' "-.'-'l'llll '|‘l|,:|r-|l.||._'~\. i“.'l(:lllfl:.{'
1'.||1|1} faces. He was l’.ii\-:l}'!}'!l.:".l'll:l.'ti
when things didn’t go according
to plan, when the print didn't
turn our correctly, or when the
Image on the Alm wasn’t what he
wanted, and he was just as excited
as we all are dl:n'l:n;_t those moments
when things did work.

As 1 warched Ansel work, 1
saw how much time and effort
he dedicated to achieve a goal.
He didn’t just try something for
a short while and rthen abandon
it. If he truly believed in some-
thing, he pursued it I've also faced
situations where people told me
that something wasn't possible.
If I truly believed in a project or
an image, | worked hard to make

[ SRR it a reality.

John Sexton, Com Ly, Easten Sierra Nevada, Califormia 1 It seems thar every couple of
i I o
{John Sexton} et B Bl SR

voung people, becomes aware of
Ansel’s photography, and his work
seems to have a umeless abilicy
to inspire people.
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{ Galen Rowell }
Although he never knew him well as an
adult, Galen Rowell was aware of Ansel
Adams and his work from an early age.
| His mother and aunt both krew Adams
! personally, and young Rowell delivered
papars to Sierra Club president Dawvid
Brower during the time when Brower and
Adams were publishing This [s the Amer-
can Earth and other seminal works of Amer-
ican consenation. This earty influence helped

Rowell choose photography as his career.

n Rowell: Dun
1d to decide wheth y continue doing

thar I didn't like just to make
or plunge headfirst int car

photography and

t plu in 1972, partly because
| showed me thar it w |'-||--:|1|-.‘ o
a meaningful existence not only as
an environmen

a photographer, but a

Al Fark, Calfomia

ize that
i l]'l ||'I:!_'_ [l'I-L'

A |'|~:-:.'| tended to -||'|}. AW

“This is whar rhis |‘I|'|l.'-'[

mean to :-.-:lu,“ [ felt that, havin

Galen Rowell, Yosemite National Park, Cal

r from say
raph should

'I'ill]lﬂ'd

Fearn

in the Sierra and spent a lot of rin

Yosemite with a camera, | knew just what

Ansel was trying to say when I'd look at

ot back mediocre slides 1'd

y this better?

when he went out
r that bre

in Ans
there? What was he
about this simplicity and this clari
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how can I translate that to color Alm?”

I think that the gallery 1 have roday
in Bishop wouldn’t exist if it wasn't for
Ansel Adams. One morning there were
three photographers here from the Nether-
lands. They had read my column in -
door Photograp
to ourdoor photography. They said you'd

r and were quite devoted

44 Outdoor apher
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never find a gallery like mine in Holland
because people there don’t have an appre-
ciation for nature photography as art to
the same degree in Europe. Ansel was
the one who broke through that. Ansel
made America aware that photographs
of nature could be art, and he had the
first exhibits of work that were pure,

straight nature photography.

It's really gratifving to see how broad
the influence of Ans
been as we come around to his 100th

s craft a art

:_1.r1|:11"-.':‘rh:_'|.r:-.'.. |'|'|'H.] [0 see i'l.ll [h'.' connec-
tions that Ansel had with the wild places
of America.

y . a vk
{ Chris Rainier }

Chris Rainier was an assis

Ansel Adams from 1980 to 1f

One of his main duties was proof-

Ef P

ing more than 50,000 of Ac

negatives, most of which had ne
been printed or even progted Delfore.

e that time, B r has incor
porated what he leamed from Adams
[ E:-\.F‘qi“-/“-'.l'\_"\ ﬁl‘&‘-:ﬂ:’_‘lriil‘.‘:q” nto

abou dscape p y

his imaginative images of the world's

indigenous people

Chris Rainier: le describe my work
now as landscape images with people in
them. The land with all of its spiritual
darkness and lightness a lot about
who thar person is. That approach comes
from living with Ansel’s negartives for five
years, and constantly proofing and help-
| print them.
‘rom 1985 on, I was working in United

Martions relief camps and non-govern-

ment agencies around the world, taking

at artistic influence that Ansel had g
me and combining it with phorojournal-
ism. My work didn’t move away from
landscapes, bur rather incorporared peo-
ple into the landscape

My father was South African, and I
grew up in Africa, Australia and Euro
and traveled a lot with my family. The

ds of my interest in photography a:
social tool were planted by visiting trib
in the outback of Australia and in rhe
depths of Africa. When I took my first
waorkshop from Ansel, I saw someone who
|'|11l'.| '\l||._"i|.'r"‘\‘il.|.|l|:||' r.“lll'll.l aw ¥ [0 use PI:'IH

tography as a social tool. His artistry




pelled people to make a difference, not
with horrific images, but with beauty, That
was a profound turning point in my career.

Ansel stepped above the daily pert-
ness and saw the big picture. He was
talking with the garbage man one day,

and Mary Alinder, his administrative assis-

a meanimeful exi

tant, came out and said, “President Carter
is on the line.”

Ansel said, “Just tell him to hold on
a second.”

He continued to talk to the garbage
man, gave him a smile and a chuckle, and
then came in and ralked to President Carter.

bt

e nof Oniy as

an environmentalist,
nt

—( J.r. il

Chris Rainier, Timbuktu, Mali

He made evervbody feel comforrable,
informed and a part of a larger process.

Perhaps the most important thing that
Ansel instilled in me was a sense of
integrity. He was selfless, he had no secrets,
he passed on what he knew, and he became
a larger-than-life person because of it
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stry compelled people to make a dif}
;\ {.{ JlTl"‘a ot i

|
o I|‘.'-"|.ll-'|I_H-'n'.,' furnmeg Dol iy career.

7 .l'.'- l:'?"l"lf.l.. MRS, .J'J.'.*f PR .l":'..'.'.'.'_'t'. That 1as

A
Chris Rainier

{Michael Frye }

Michael Fryve: 1 never had the
privilege of meeting Ansel Adams,
but I've lived in Yosemite Valley for
18 years, including six years spent
working at The Ansel Adams Gallery.
Because my wife, Claudia, still man-
ages the gallery, we live in Ansel
and Virginia Adams’ old house,

Anywhere I go in Yosemite Val-
iL“. , I'm reminded of one of Ansel’s

5. In time, | overcame my reluc-
tance to photograph Half Dome, El
Capitan and the other Yosemite for-
mations that Ansel made famous.
I've photographed some spectacu-
lar scenes, but these aren’t really my
images. They just pay homage to a
man who captured the spirit of the
American West in a way thar no
one else will ever guire march.

While working at The Ansel
Adams Gallery, I armended work-
shop sessions during my time off. |
also met many photographers v
had been student:

's. It was striking to see the

of styles they had all

developed. Seeing their work rein-

forced the message of the work-

shops: that it was important for

photographers to develop and nur-

ture their own unique way of see-
ing the world.

Because of this influence
experimented throughout my pho-
tographic career, including using gel-
covered flashes and flashlights to
light landscapes at night. When this
technique worked, [ found thar the
photographs held a powerful, mys
terious mood that [ had never been
able to caprure before.

And so I found myself traveling
to many of Ansel’s old haunts, the national from anything Ansel Adams ever did,
parks that he turned into American icons. these photographs continue his tradition m N THEW'
Using my .._l;1|r|1|._|.|_ light [|.._|]||Lq|:|q 54 ] Cre- of finding creative, artistic wa y inter- \\W\'W_EUIHI]I]HPHDTMWHERH}M

pret the landscape. In a sense, they also

Michael Frye, Thor's Hammer at nig } y A al Park, Utah

parks. Although they look very 4.1|rI|.:ra.'|'|[ pay homage to him. or
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{ Photographer Websites }

Wichael Frye www.michaelfrye.com
William Yeill www.williamneil.com
Chris Rainier www.chrisrainier.com
Galen Rowell www.mountainlight.com
John Sexton www.johnsexton.com
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